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MODERN LANGUAGE NOTES. 



[Vol, xxv, No. 6. 



CORRESPONDENCE. 

"The Foolish Eiesse." 

To the Editors of Mod. Lang. Notes. 

Sirs : — "The foolish Eiesse, which will never 
away " is a curious specimen among the creatures 
to which Euphues likens Philautus and " all fond 
lovers" (Complete Worte of John Lyly, ed. by 
R. Warwick Bond, Clarendon Press, i, 249). 
The point of the implied warning has been rather 
obscured by the mystery concerning the animal. 
Mr. Bond in his note on the passage (p. 348) 
suggests Pettie's Pallace, fol. 82, as a possible 
parallel : "knowe him to be a Niesse, which wyl 
neuer away." Mr. Bond continues, "(This is) 
perhaps for niece = relative, or connected, like 
'nuisance,' with nuire, or perhaps error for 'an 
Eiesse, ' which baffles me." The form ' ' Giesse ' ' 
appears in the Arber reprint (p. 109) and in Dr. 
Friedrich Landmann's edition of part of Euphues, 
the Anatomy of Wit (in Englisehe Sprach- und 
Literaturdenkmale, No. 4, 1887, p. 81). It may be 
granted that "Giesse" (= geese) has a certain 
appropriateness. But this seems to have been an 
emendation. For Mr. Bond's collation of the 
earlier copies indicates "Eiesse" for all editions 
previous to 1617, when the evident corruption 
" Eiesse " crept in. I have been able to consult 
only the edition of 1580 for this point ; the form 
there is clearly "Eiesse." 

As for the meaning of " Eiesse," we appear to 
have a case in which the commentator has stopped 
in his baffling search when the solution has been 
almost in his grasp. For I am strongly inclined 
to believe that Mr. Bond has given the clue to 
the animal's identity in the passage from Pettie 
and in his suggestion "an Eiesse." A little ex- 
perimentation with Eiesse and Niesse reminds one 
of the double forms Eyas and Nyas, and, of course, 
readily recalls the * 'aery of children, little eyases. ' ' 
Moreover, since the letter N has appeared in the 
Oxford Dictionary, we find our authority : for this 
quotes the Pettie passage itself under Nyas (forms, 
nyesse, niesse, etc.). Under Eyas the Oxford 
Dictionary gives the variants eyes, yas, eyess{e), 
eyasse, eyeass, and iiaes, but not eiesse ; nor do the 
quotations include the passage from Euphues. It 
would seem, however, that the editors might prop- 
erly have inserted both the form and the example 
from Lyly in the Dictionary. The meaning given 
for Eyas is " a young hawk taken from the nest for 
the purpose of training, or one whose training is 
incomplete ' ' ; and with this meaning the warning 
of Euphues — ' ' Wilt thou resemble the kinde 
Spaniell, which the more he is beaten the fonder 
he is, or the foolish Eiesse, which will neuer 



away?" — becomes, rhetorically at least, effec- 
tively definite. 

W. Habet Clemons. 
Princeton University Library. 



A Note on Hebbick. 



To the Editors of Mod. Lang. Notes. 

Sibs : — Herrick's "Cherry-Ripe" is appar- 
ently based upon Campion's "There's a garden 
in her face." Campion compares the lips of his 
mistress to ripe cherries ; Herrick does the same : 
"There where Julia's lips do smile." The later 
poem has no refrain, yet its " Cherry-ripe, ripe, 
ripe, I cry," practically corresponds with Cam- 
pion's "Till ' Cherry-ripe ' themselves do cry." 
Campion uses the conceit of comparing his mis- 
tress's face to a garden. Exactly the same thing 
is done by Herrick, but less directly. 

Campion carries the idea of his poem farther 
than Herrick does that of his ; in fact, the latter 
seems to have used only the first two stanzas of 
the old song. Its twelve verses have been con- 
densed into eight ; but, notwithstanding this fact, 
all the essential elements remain. 



University of Kansas. 



R. S. FOBSYTHE. 



An Editor's Cobbections. 

To the Editors of Mod. Lang. Notes. 

Sibs : — I beg leave to point out a few cases 
where the vocabulary in my recent edition of 
Selma Lagerlof 's En Herrg&rdss'agen does not 
correspond with the . text. Selma Lagerlof has 
herself read the proof to the text as it here 
stands, and in doing so, has made several changes 
from the older edition that I had to use. "Sater- 
flicka" has been changed to "fabodflicka" 
(p. 119) and to "fabodjanta" (p. 123). The 
omission of "lag" (p. 47), is also due to revision. 

The spelling of "for den skull," "fichu," 
"spetsfichu," have been altered to "forden- 
skull," "fischy," " spetsfischy. " In a conver- 
sation with Selma Lagerlof last summer, I pointed 
out to her that " tradhard" (p. 27) is an errone- 
ous form, and should be written "triihard." 
This correction Miss Lagerlof intended to make 
in the new edition (as I have made it in the 
vocabulary). 

Besides this, I have noticed the following omis- 
sions : "bon," "fabod," "kapitel," "trast," 
' ' vis. ' ' The words ' ' suck, " " sucka, " " suttit, ' ' 
"undfly" appear in the wrong place. 



Northwestern University. 



A. Louis Elmqtjist. 



